Robin Souter visits Painters Progress Group
Robin came today (27th October) with 3 prepared phases of his seascape and the original photograph on his i pad. [image: image1.jpg]


 
We briefly discussed the pros and cons of using photographs as opposed to painting en plein air. Photos are often too dark in shaded areas and colours aren’t quite true. Burst mode enables the artist to select the right moment in a changing composition, taking dozens of photographs during the entire day makes selection of the most desirable lighting possible rather than battling with the ever changing light when painting in situ . Robin considers the rule of thirds but the position of the horizon line is dependent upon the interest in the sky, in this study the waves are the dominant feature so the horizon was about ¼ of the way down the composition. He used masking tape to maintain the horizon line when painting in the sky.
Robin developed his phase 1 board during the first half of the session.
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Phase1  -about 10% of the completed piece, a tonal study. Jackson’s online app can be used to make the image greyscale on an MDF offcut sealed with 3 or 4 coats of acrylic gesso. In order to obtain an accurate positioning within the composition he uses a grid (Jackson’s). He paints shapes in with the predominant colour thinned.
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He works on points of interest such as the light on the rocks. He lightly dabbed Paynes grey onto the wave, then added a darker contrast behind the crest of the wave. [image: image4.jpg]


 He used a rigger brush to paint parallel diagonal pale blue lines to detail the underside of the central wave and then a soft brush to diffuse the colour.
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Phase 2  - about 15% of the completed piece
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Phase 3  - 80% of the completed piece. [image: image7.jpg]



[image: image8.jpg]


 
Robin put some of the frosting on after our break. He decided the foreground needed work; reflections in wet sand – pale blue applied with palette knife and scraped down for reflection with rose pink added. The edges of the waves were accentuated with a broken dark purple line where the wave edge is in shadow then topped with white. 
Colour 
Colour and some detail added. He advised using a restricted palette of warm and cool blue and yellow but only one red, his choice being alizarin to be used very sparingly due to its intensity. He used Cadmium yellow (warm ) lemon yellow (cool), cobalt blue(warm) and cerulean blue (cool). Titanium white is a strong dense white. He finds Paynes grey quite overpowering, it’s a blue grey whereas Davies grey is a green grey. 
Techniques

Stand well back from the canvas, holding the brush well away from the ferrule, resting the painting hand on the other hand instead of a maul stick. Liquin thins oils, this has more body than solvent , but makes the paint more workable although it must be remembered that it thins the pigment so he uses a palette knife and pure paint for the detail in the crests of waves. Paint from horizon forward. Detail in rocks cadmium yellow and shadow deep dense blue/purple made by mixing alizarin crimson and cobalt blue. Often rays of sun can be added using raw sienna rising up from the sea. 
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Equipment

Paint kettle containing solvent to clean brushes with a grid part way down so the brush can be cleaned in the solvent and the pigment can drop though thus keeping the solvent clean above the grid. Homemade brush using a chopstick with bristles stuck to it using evo stick then bound, good for adding splashes from waves.
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Robin continued working on the large canvas at home and sent us a copy of the work for our comments. We are very grateful to Robin for all the time and effort he put into helping us progress in our painting. He has a studio in Norfolk House CMK and his website is www.robinsouter.co.uk if you are enticed into looking at more of his work. 
